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When Organs Are 
Built A gain 
Kilgen 


Will be the First 
in ‘Production as it has 
been First in Quality for 
Seven Generations 


When war was declared, Kilgen offered its 
entire facilities to the Government. 


Since Pearl Harbor, those skilled craftsmen 
and technicians who built so many world 
renowned organs in peace, have devoted their 
talents to the building of the major assem- 
blies of famous combat airplanes and gliders. 


When final Victory is secured, look to Kil- 
gen for organs made even finer than before, 
thanks to the things they are learning under 
the exacting demands of war. 


The Kilgen Organ Company 
4443 COOK AVE. + ST.LOUIS, MO. 


EUGENE KILGEN : MAX HESS 
President Chief Engineer 


Kilgen Organ service is available today as always, from 
the factory and branch offices. Desbite war time demands 
the Kilgen Service Division is ready to take care of the 
service requirements of the organ. 








Wednesday May 17 at 5:00 p.m. 
Recital 


WALTER BAKER 


UNDER AUSPICES OF THE A. G. O. 


St. Bartholomew’s 
Park Avenue at 50th Street, New York 
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For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 
































AMERICAN EDITIONS 


Of World Famous Organ Compositions 
Formerly Available Only in Costly Foreign Editions 


W Obtainable for the First Time 
In the Marks International Series 


By J. BONNET 


ROMANCE SANS PAROLES ............ 75 
TWELVE NEW PIECES OP. 7 .......... 2.50 
VARIATIONS DE CONCERT ............ 1.40 


By J. MASSENET 


THAIS MEDITATION 
INN Si civesiccsstaresvicienbiveessante 75 


By H. MULET 
ESQUISSES BYZANTINE 


(Complete Album) ..............0....0... 2.50 
THOU ART THE ROCK 

RRS eter rr ecenmee rer 75 
CARILLON-SORTNE.........0...-.-0..0:00005... 75 


At All Leading Music Stores or Direct From 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building e Radio City e New York 
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Eighth Year 
Training and Organization of 


——Junior Choirs 


by Grace Leeds Darnell 
Mus.Bac., F.A.G.O. 


July 10 to 20, 1944, New York City 


The course covers all phases of the organization and 
training of children’s choirs. A group of children 
will be used as a demonstration choir in showing 
what to do and how to do it. 


ST. MARY’S-IN-THE-GARDEN 
521 West 126th Street New York 27, N. Y. 
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PLAN NOW FOR YOUR 
POST-WAR MEMORIAL 


Do you not feel that the sacrifice of those of your con- 
gregation who have gone to war is worthy of permanent 
commemoration? And do } not agree that no form of 
commemoration is more fitting or beautiful than the 
melodic glory of a genuine Deagan Harmonically Tuned 
Carillon? Each mellow, musical note is a reminder of 
those to whom the Carillon is dedicated and a symbol 
of the donor’s generosity. 
By a plan developed by J. C. Deagan, Inc., it is 


possible to arrange now for a Memorial Carillon to be 
Iled i diately after the war. May we send you 





interesting details? 


DEAGAN 


HARMONICALLY TUNED 
























Department 371 


J. C. DEAGAN, Inc. 
1770 Berteau Ave. 
Chicago 13, Ill. 
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POST WAR ORGANS 


The following points of paramount importance 
are suggested for serious consideration:— 


LOCATION 


An instrument placed in the open has 
greater musical value than one of double 
the size built into a poor chamber. 


ACOUSTICS 


The dead auditorium distorts musical sound. 


TONAL PLAN 





Trust your Organ Builder. 


MECHANISM 


Avoid costly gadgets of doubtful value. 


Let our experts assist you with your post war plans. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WiLuiaM E. ZEUCH, Vice President 
Factory and Head Office 


BOSTON 25, MASS. 
(Member of the Associated Organ Builders of America) 
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REPERTOIRE AND REVIEWS 


vrepored With specio’ Consideration tor the Average Organs? 


Music for Lent and Easter 
Obviously the current Lenten & Easter season will be over 
before these reviews reach the readers. Paper- and labor- 
shortages made it impossible for the respective publishers to 
get these things into print on time. They are reviewed now 
rather than allowed to accumulate and create a bottleneck 
next season. ° 

AP—Franz BORNSCHEIN: “With palms adore Him,” 
Ef, 7p. e. (Ditson-Presser, 15¢). Text by Composer. A 
melodious, rhythmic Palm-Sunday anthem which volunteer 
choirs and average congregations will thoroughly enjoy. 

AE—G. F. BROADHEAD: “If ye then be risen with 
Christ,” D, 8p. e (Ditson-Presser, 15¢). Bible text. Melodi- 
ous, rhythmic, easy to understand; opens with sopranos in 
unison or solo; suitable for post-Easter season and Ascension. 

AE—Harold W. FRIEDELL: “Christ the Lord is risen 
today,” Am, 10p. e. (Gray, 18¢). C.Wesley text. Somewhat 
in the ancient mood, rather a-cappella style; thoroughly good, 
strong, original music for the larger choral bodies and better 
choirs, though it is easy to sing. The organ tones in the ac- 
companiment add a lot. It’s a rather grand anthem. Really 
says something and there's not a modern ridiculous measure in 
the whole thing. 

AJ2E—William A. GOLDSWORTHY: “A Child’s 
Easter,” F, 4p. e. (Gray, 15¢). A.Slosson text. Reviewed 
last month from engraver’s proofs (most horrible of all in- 
ventions of the devil). But now proves to be much better 
than the former review indicated. It’s for 2-part juniors 
“with obbligato parts for senior sopranos and contraltos,” 
which latter had better be eliminated unless they can be held 
down much below the dynamic level of the juniors. Both 
text and music are a real creation. If you don’t have juniors, 
use it for women’s voices, 2-part. 

*A4+E—D.W.Guion, ar.J.Hastings: “The Cross-Bearer,” 
Em, 8p. md. (Schirmer, 16¢). D.S.Twohig text. Here's 
something unusual, with normal undistorted music used ,to set 
a scene, and then distinctly distorted music used to fore the 
horrors of the crucifixion home. Since the Composer is really 
going somewhere with his notes, it makes a commanding an- 
them which every better choir should use. Vocal dissonances 
timidly sung are useless; these must be hammered home or 
they'll sound like mistakes. 

* AOL—ar.G.J.Jones & H.C.McRae: “Behold the Lamb of 
God,” 27p. me. (Ditson-Presser, 30¢). It’s ‘‘a Lenten choral 
service with voice-speaking choir and solo-speaking parts,” 
and the music comes from Handel, Dubois, Gounod, etc. and 
‘the hymnal, all making rather superior music, for its purpose, 
till the final number when one of the hymnal’s cheapest of 
tunes is used. Throw that one out, substitute something 
worthy, and the average volunteer choir will have a 30-minute 
job that will reflect credit all around. 

AE—Lawrence KEATING: “Angel of the Eastertide,” 
C, 8p. s-a. e. (Presser, 15¢). E.D.Yale text. In 12-8 rhythm 
and all too tuneful & waltzy for any but the least experienced 
choirs and congregations; but since they too have their rights 
which no highbrow dare deny, this bit of music will do a 
lot of good when such choirs present it to such congregations. 
To them it will be real music, not empty notes. 

AOE—Lawrence KEATING: “Triumph of the Crucified,” 
46p. me. (Presser, 60¢). E.D.Yale text. “For the volunteer 
choir,” says the score, and thoroughly musical from start to 
finish—which is rare in any cantata. Music became popular 
with humanity when men learned to write melodies that had 
simple appeal; here’s a work of that character for the average 
volunteer choir. 

A3E—Ralph E. MARRYOTT: “Alleluia of the Bells,” 
E, 8p. me. s-a-b. (Gray, 16¢). Text by Composer. Scored 
for sopranos and contraltos, with divided parts in the last 
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few pages and a part for baritones too. Music of real charm 
and considerable originality, unspoiled by either forced dis- 
sonahces or development; good accompaniment too. For the 
better choirs. 

AL—Ralph E. MARRYOTT: “Legend of the Dogwood 
Tree,” Em, 6p. u. me. (Ditson-Presser, 15¢). A.S.Johnston 
text. A plaintive bit of music, with a middle section giving 
the text to the sopranos while the other voices hum. Simple 
but expressive music, with unusual character in both text and 
music. : 

AW3E—Carl F. MUELLER: “Day of light and glory,” 
A, 5p. me. (Flammer, 15¢). E.A.Sutphen text. Well-writ- 
ten music for women’s voices, though the rhythmic pattern 
of the first section is somewhat limited. Accompaniment adds 
to and heightens the effect. A good anthem for the women. 

* AW3E—L. E. Stairs, ar.G.Montrose: “Sing ye heavens,” 
Af, 5p. e. (Presser, 12¢). C.Wesley text. A tuneful anthem 
in march rhythm with humming in the middle section against 
a soprano melody. Music of the kind that will appeal to the 
average congregation. 


Organ Music 


Dr. Robert Leech BEDELL: Choral Improvisation on Deck 
Thyself, Ef, 6p. me. (Schuberth, 75¢).. An excellent piece 
of church music. The old chorale is presented sentence by 
sentence, with brief running passages after each; and then 
there is an extended treatment that is particularly rich and 
appealing. I don’t like concert music in church; I don’t 
like church music in concert. How about you? This is 
church music. And good, very good. 

Richard Keys BIGGS: Prelude on Bach, 8p. md. (Delkas, 
75¢). Here’s a grand piece of music with good structure and 
a return to all the qualities that made music famous in the 
first place. Mr. Biggs must like Wagner and Reubke, for 
this work develops emotionally as does the Reubke Sonata, 
and it is equally interesting and commanding. It begins mild- 
ly, using harmonic devices to paint the picture, and then de- 
velops to any extent the player desires, ending fff, with some 
fireworks in the texture to add punch. Those who know good 
music when they see it, without first having to look at the 
composer’s name, will find this one of their favorites. The 
Bach-name theme is there all right, but it’s turned to musical 
mae gtandly. This is the kind of literature the organ world 
needs. 

Seth BINGHAM: Pastorale, 10p. md. (Gray, 90¢). In 
the ‘contemporary’ series. There must be a mistake here for 
most of this is music, with only rare passages built to astound, 
and we can’t be too sure even about them, for properly in- 
terpreted on a large and accordingly rich organ they should 
fit in properly. Here we have the organ treated as it should 
be; and the organist who likes to use the instrument to gain 
effects peculiar to it, should by all means get to work. It 
doesn’t behave very well according to all the rules, especially 
those of the 1-2-3 variety, but it is saying something worth 
hearing. The subtitle is From Memories of France. 

Norman COKE-JEPHCOTT: Variations & Fugue on a 
Beethoven Theme, Df, 18p. me. (Schirmer, 75¢). It’s on 
one of the Sonata slow movements, and a grand one which 
Beethoven himself used for variations. Mr. Coke-Jephcott 
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OXFORD, OHIO 
Dean of the School of Fine Arts 


* MIAMI UNIVERSITY 
Founded 1809 
Instruction in all branches of Music 
leading to the degree, Bachelor of Music 
Member, National Association of Schools of Music 



































O RGANitISsS T § 
MAKING PLANS FOR POSTWAR ORGANS 


Remember always that our American Churches 
and auditoriums are extremely dissimilar, and 
each demands special treatment. 

No one knows how to capitalize on the virtues 
and avoid the pitfalls in each case, better than 
the experienced organbuilder. 

The player's sense of results desired, and the 
builder's knowledge of ways and means, com- 
bine to produce the most musically workable 
instrument, 


The Associated Organbuilders of America 


AEOLIAN-SKINNER NATIONAL ORGAN SUPPLY 


AUSTIN ORGAN SUPPLY CORPORATION 
ESTEY PILCHER 

HALL REUTER 

HILLGREEN-LANE § SCHANTZ 

HOLTKAMP WICKS 


Mr. Lewis C. Odell, Secretary 
1404 Jesup Avenue, New York 52, N. Y. 























John Finley Williamson 


announces 


Master Classes 
for 
Organists, Choirmasters, and Supervisors 


and Summer Camp for 
High School and Junior College Students 


Westminster Choir College 


PRINCETON, NEW JERSEY 
July 24 — August 13, 1944 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils 


Address all inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 
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N O greater miracle of faith 
than this—no greater promise made 
and kept, He is Risen! The promise 
of immortality—of life after death. 


Today men fight for the immortality 
of an ideal—for Freedom—that it 


may not perish from the earth. 


Yet now the Faith that brought 
this other miracle to pass is even 
stronger and they have need of it 
—those men who fight. They have 
need of Faith—but they have need 
of deeds too. Homely, simple deeds 
of making tools with which to carry 
on their fight. 


Our skill is pledged to turning out 
as fast as possible tools -which will 
help hasten the Day of Victory. 
And on that day will we turn 
our craftsmanship again to making 


instruments of tonal beauty. 


OWOMER 


THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 


HAGERSTOWN, MARYLAND 


BUY WAR BONDS 
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discards the original and writes variations for himself, some 
of them quite ingepious, some quite attractive. 

Dr. Roland DIGGLE: Ode Heroique, 11p. md. (Axel- 
rod, 60¢). Here’s one of the more pretentious of Dr. Dig- 
gle’s organ pieces, a worthy piece of work reflecting the 
heroics of the current era and fit to stand in future years as a 
monument to what both soldiers and civilians are now ex- 
periencing. It’s somewhat like a fantasia, free & forceful, 
with good contrapuntal texture and a fugue in the middle. It 
has been suggested as a Fellowship examination piece for the 
Guild, and certainly it tests an organist’s ability to play, bet- 
ter than any of the old classics do. You need plan, a sense 
of the dramatic, registration, poise when trying such a piece, 
not to mention also considerable technic. It’s one of Dr. 
Diggle’s best, good for recital as well as memorial service. 

Garth EDMUNDSON: For Passiontide, 5p. e. (Gray, 
75¢). The first, Prelude on Blessed Jesu, is a bit of sheer 
loveliness that speaks of beauty and goodness in a language 
everyone can understand, yet the structure is grand too— 
idiomatic organ music that can’t be played effectively on any 
other instrument. Lencten-Orison, the second, begins in the 
style of an interrupted chorale and then goes into contra- 
puntal treatment; and here we have serenity and poise rather 
than musical beauty. It’s ideal for preludial use. 

Gustave FERRARI: Preludio, Cm, 4p. md. (J. Fischer & 
Bro., 50¢). Something unusual, and good. Begins with 
harmonic materials that make truly beautiful music, whether 
dissonant or concordant; the Composer had a real musical 
idea to begin with. Then the rest of it is an arpeggio, mild, 
for the hands against a slow theme in the pedals, and again 
the result is real music, not fireworks. Especially good for 
recital and plenty worthy of such use. 

George W. KEMMER: Prelude on Deep River, Ef, 5p. 
me. (Schirmer, 50¢). Here I think is the best treatment of 
this old tune yet published. Id like it on any recital program 
played not for music students but for human beings, and I'd 
like it in any service where its use would be particularly ap- 
propriate. The tune is all there, but Mr. Kemmer has medi- 
tated around it in most poetic and satisfying fashion, without 
being forced to merely play it and let it go at that. It’s the 
kind of music we have a right to expect from a profound 
musician who has lived and worked with a grandly rich organ 
for a decade. If you want a Negro spiritual for any recital 
program, here it is. Not flashy; just genuinely expressive and 
beautiful—T.S.B. 

Samuel SCHEIDT: Folio of three pieces, 16p. me. (Litur- 
gical Press, $1.50). When Jesus on the Cross Was Found, 
7p. is in the nature of a choralprelude with variafions or 
verses, and if the player will forget the hardness and limita- 
tions of the organs of the ancient days and try instead to 
attain musical warmth and beauty, he'll have an excellent piece 
of church music. We All Believe in One True God, 6p. is 
of the same class of development, though without pauses be- 
tween the sections. Cowrante, 2p. is in 3-4 rhythm and repre- 
sents the school of dance music rather than church. _Litur- 
gical Press is doing the organ world a favor in presenting 
these historic composers in convenient editions for contempor- 
ary organists, and though they are historic rather than concert 
music, no professional organist can afford to miss them. 

Frederick C. SCHREIBER: Three Preludes, 12p. me. 
(Schirmer, 75¢). Grave opens with solid chords, from soft 
to full-organ, and then follows with fugal treatment that 
grows attractively, moving along over some hard harmonies 
toward a noble climax, then subsiding to pianissimo beauti- 
fully; a fine prelude for any service. Moderato begins with 
lone pedal theme, then full-organ chords fortissimo, followed 
by contrapuntal work and a free-fantasia treatment that makes 
attractive music, some of it of a grand order; a good organist 
can do much with it. Molto Adagio in D-flat is like one of 
those grand old Beethoven slow movements. It is by far 
the best of the lot, because here the Composer is not trying 


Are You Properly 


Emphasizing the 


Savings Feature 


of Your Plant’s Payroll 


Savings Plan? 


Now's the time to empha- 
size over and over again the 
savings feature of your Pay- 
roll Savings Plan. To press 
home to your people the need 
of building up savings—build- 
ing them up not only in 
wartime but also in the years 
after the war. To point out 
that a bond cashed before its 
full maturity is a bond killed 
before giving full service to 
its owner—or his country! 


Buying War Bonds, holding 
War Bonds, and keeping 
wartime savings mounting 
—all are vital. But no one of 


The Treasury Department acknowledges with 
appreciation the publication of this message by 


THE AMERICAN ORGANIST 







these is enough by itself. The 
savings habit must be car- 
ried over into the years which 
follow the war. For if, at war's 
end, we have ‘flash-in-the-pan’ 
spending, everybody loses. 
The spender loses, you lose, 
and the country loses! While 
a working public, convinced 
of the value of continued, 
planned savings is the sound- 
est possible foundation for 
private enterprise of every sort. 

WAR BONDS TO HAVE 
AND TO HOLD! 


* LET’S ALL BACK 
* THE ATTACK... 
* WITH WAR BONDS! 
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to write a piece of music but is merely putting down in notes 
what his heart told him to. As good for recital as for 
church. What a relief to have music now & then that is 
just plain music. Here then is a fine set of three preludes 
for every organist, though the third is the only easy one. 
The reason we ate flooded with so much pretentious music 
is that the occasions are rare indeed when a composer has 
the inspiration for such a piece as Molto Adagio. 
PIANO 

Themes for the Sabbath Day, 23 pieces, 42p. (Schirmer, 
75¢). From Batiste to Wagner, with Beethoven, Dubois, 
Gounod, Guilmant, Mendelssohn, etc. in between. All on 
two-staff score for piano or harmonium, and most of it worthy 
church music. Many organists will value this collection for 
the great number of beautiful but short pieces that can so 
easily be played in any emergency. 

ORGAN & PIANO 

*Bach, ar.E.P.Biggs: Sheep May Safely Graze, Bf, 10p. 
me. (Gray, $1.50—-presumably for the two copies necessary). 
This duet version is even more attractive than the organ-solo 
arrangement. Music is from Bach’s “Birthday Cantata,” No. 
208. 

“ 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

® Do organists realize that nowhere else in the world 
but in the United States is any organ music being published? 
The amazing thing is that so little of this fine music finds its 
way into recital programs, especially in broadcasting. I am 
not talking so much about the big stations but the hundred 
and one small stations where organ music, especially from 
church services, is most often heard. Organists seem to have 





olf. The 


De Car- 
3 which 
it war's 
ne-pan’ 
loses. 
u lose, 
While 
vinced 
inued, 
sound- 
on for 
ry sort. 


HAVE 


CK 


NDS! 


nt and War 








1944-27-4 


an idea that the listeners never tire of hearing the same old 
things month after month. With so much enjoyable music 
written for the organ by American composers, I wish someone 
could tell us the reason for this neglect. 

Such a piece is Festal Time by Kenneth WALTON 
(Sprague-Coleman) nine pages of good festal music that can 
be made effective on an average organ with an average or- 
ganist at a cost of 60¢—less than you pay for a hair-cut. 
This seems to me the best and most practical number that 
has come from this composer. I have recommended his other 
pieces as being admirable for service use but this brilliant bit 
of writing is just the thing for recital where the performer 
wants to give his listeners something they can enjoy. By 
all means get this piece. 

Then there is Variations & Fugue on a Theme of Bee- 
thoven by Norman Coke-Jephcott (Schirmer) 18 pages of 
music that is a joy to both performer and listener. No ugly 
harmony, no show of technic; written so it can be made to 
fit, in length or style, any occasion. I have used it as a ser- 
vice prelude, playing the first two pages, then Var. 3 and 4, 
and the fugue. I have found it a stunning and practical piece 
of writing in the masterwork class and I recommend it to 
organists everywhere. 

For service use there is nothing better than the Three 
Preludes by F. C. SCHREIBER (Schirmer). Of moderate 
difficulty, they are effective on a small instrument and should 
find many friends. The last one, a smoothly- -flowing adagio, 
I have found excellent, if played with good soft registration, 
for use during a communion service. 

An interesting and worthwhile number is the Prelude on. 
Bach by Richard Keys BIGGS (Delkas), the first organ num- 
ber published by this new house. Mr. Biggs gives us eight 


SUMMER COURSE 


July 5 to August 4 
Guilmant Organ School 


12 West 12th Street — New York 11, N. Y. 


WIRE -- RUBBER CLOTH 


We were fortunate. in being able to 
purchase Insulated Spool Wire and 


also Rubber Cloth. Write us regard- 
ing your requirements. 
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Erie, Pennsylvania 
(Member of Associated Organ Builders of America) 


540-550 E, 2nd St. 














Oberlin Conservatory of Music 


A Department of Oberlin College 
| 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 

Claire Coci — Leo C. Holden — Arthur Poister 

Choir Singing and Choir Direction with 
Harold Haugh 














Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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pages of effective music that builds to a fine climax. The 
work is not difficult but is brilliant and showy, the type of ' 
thing that organists like and listeners enjoy. I feel sure it! 
will prove popular. 

For the recital program and especially over the air sane 
is nothing better than the delightful The Cuckoo by Powell 
WEAVER (Galaxy). Here is a bit of writing that cannot 
fail to make a hit. A jolly, light toccata sort of piece that is 
right under the fingers, it is a real inspiration. 

A composer rather dislikes to talk of his own things but 
I would like you to at least look at my two new numbers. 
An Ode Heroique (Axelrod) inscribed “to all organists with 
the armed forces.” It is a fairly difficult work of eleven pages 
with motto by Rupert Brooke: i 

“War knows no power, safe shall be my going, 
Safe though all safety’s lost; safe where men fall; 
And, if these poor limbs die, safest of all.” 
The second number is an Elegiac Poem (Sprague- Coleman) 
which is an easy piece of six pages, andante molto sostemuto. 
Here again the motto gives the mood of the music, which is 
suitable for service or recital. 








ELectric AcTION 


© Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. ’ 


- For further details consult your organ beaibcies 


The W.H. REISNER MEG. sana Inc. 


Hagerstown, Maryland 


























Organ Works 


in 
SCHIRMER’S LIBRARY OF MUSICAL CLASSICS 


Bach, J. 8S. , 
8 Little Preludes and Fugues of the First 
Master Period (Widor-Schweitzer) [1456] 1.00 


Op. 7, 8 9, 10. 4 Grands Offertoires de 

Sainte-Cécile (Rogers) [891] 1.00 
Clark, 8S. 

15 Marches (Smith) [474] 1.00 
Dubois, T. 

12 Pieces (Morse) [649] 1.25 

10 Pieces. With additional Registration for 

Hammond Organ (Harker-Paul) [1479] 1.00 
Franck, C. 

Selected Works. 10 Pieces (Barnes) [1491] 2.50 
Harker’s Organ Collection. 27 Pieces 

Bk. I [1243]; Bk. II [1244] ea. 1.00 
Lefébure-Wély, L. J. A. 

6 Offertories (Harker) [904] 1.50 


Mendelssohn, F. 
Op. 37, 65. Organ Works. 3 Preludes and 


Fugues; 6 Sonatas (Warren) [227] 1.50 

The same. (Lemare) [976] 1.50 
Merkel, G. 

Album. 10 Pieces (Boyd) [1488] 1.50 
Rheinberger, J. 

Op. 88. Pastoral Sonata, G Sere ere 75 

Op. - 98... Senata, Am (Lemare) [961 \ 75 

Op. 154. Sonata,‘Dh (Lemare) Aes} " } 1.00 | 
Schneider, J. i 

Op. 48. 44 Studies (Warren), [210] 75 


GSCHIRM. 


Cleveland 14 New Orleans 12 
43 The Arcade 130 Carondelet St. 


Los Angeles 55 } 


New York 17 ‘ i 
700 W. 7th St. i 


3 E. 43rd St. 
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The Liturgical Music Press, Ine. 


“MASTERPIECES OF ORGAN MUSIC” 





Folio No. 7 
Johann Kasper Ferdinand Fischer 


Composer of “Ariadne Musica Neo-organaoedum,” the well 
tempered clavichord for the organ, from which we print— 
Six Preludes and Fugues 
Ricercare on Come Holy Ghost with Thy Grace 


Ricercare on Ave Maria Klare 





Have You Seen 
Folio No. 5 devoted to Lenten and Communion Music 
Folio No. 6 devoted to Easter Music by Georg Béhm 
NORMAN HENNEFIELD, Editor 


We are issuing monthly, at $1.50 each, a 
Folio devoted to the Masters of Organ 
Music of the 16th to 18th centuries. With 
a four-months consecutive subscription 
we give gratis a Dividend Folio. 





Checks, money-orders, or C.O.D. 
Address Dept. A. 


Liturgical Music Press, Inc. 
68 West 125th Street - - New York 27, N. Y. 














Outstanding 
ORGAN COLLECTIONS 


THE LUTHERAN ORGANIST 1.50 


Compiled by JoHN HOLLER 


“Absolutely the finest collection of Lutheran 
music to be had of a diverse nature. This 
year’s MUST.” 

Sursum Corda 


“The excellence of the music makes a 
volume much wider in its appeal and value 
than the limited object voiced, choice as 
that may be.” 

The Diapason 


FivE CHORAL PARAPHRASES 1.00 
By HOMER WHITFORD 
“Written in a beautifully clear style that 


shows both imagination and good taste.” 
Wilbur H. Rowand 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 
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Publications of Character 
J. FISCHER & BRO. 

119 West 40th Street 

New York 18, N.Y. 


1864 ~~ 1944 





On occasion of the observance of the 
80th anniversary of the founding of 
the house of J. Fischer & Bro., we 
take this opportunity of expressing 
our sincere gratitude and appreciation 
to the many friends whose encourage- 
ment has manifestly assisted us in 
maintaining the high standard of our 
catalog. 
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Donald S. Barrows Jean Pasquet 
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Dr. Roland Diggle Edith E. Sackett 
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IN THE WORLD'S LARGEST 
Not the Solo Organ but only a section of it in the organ designed by the Hon, Emerson Richards 
for Convention Hall, in Atlantic City; the pipes shown are those of the 
Tibia Rex, Trumpet Profundo, Post Horn, 9r Grand Chorus. 
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Acoustical Science Put into a Building 


As done by Dr. C. P. BONER 


Acoustical expert and organ enthusiast now in scientific war activities 


Ww limitations cut this story 


in half last month and there was nothing T.A.O. could do 
about it. Dr. C. P. Boner described the acoustical features 
of the new Music Building for the College of Fne Arts of the 
University of Texas, and five illustrations were shown. We 
now complete the story and present the stoplist. 

Those behind the scenes know this is not just another 
organ, not just another: auditorium. The University of 
Texas, backed by considerable wealth, soon became in- 
creasingly important in educational realms. So far as 
the organ world is concerned, the University gained prom- 
inence because its Dr. Boner had perfected scientific equip- 
ment for tone-analysis and was turning it loose on organ 
pipes. Thanks to his charts, we no longer guessed what 
we heard from a pipe; we knew. And we were just 
beginning to learn what happened to tonal richness when, 
for example, we made a pipe of tin instead of ordinary 
pipe-metal, or increased the mouth-width—and then came 
the war, and Dr. Boner was early among the scientists 
drafted for war work and sent to the laboratories in 
Harvard University. What doing? Wouldn’t we like 
to tell! 

Before he left Austin the University had already de- 
cided upon a Music Building and an adequate organ. Dr. 
Boner had a hand in both; in the Music Building he had 
both hands. His and the organ world’s friend, the Hon. 
Emerson Richards, isn’t one to let any important organ 
miss the mark too widely if it can be helped, so he talked 
stoplist with Dr. Boner far into the night. That was 
back in 1940. Dr. E. W. Doty was appointed by the 
University to be the dean of its new College of Fine Arts, 
and, being first a pupil of and later assistant to Dr. Palmer 
Christian in the University of Michigan, Dr. Doty was an 
organist of importance as well as the new Fine Arts dean. 

And thus it happens that in the background of the new 
organ there were lots of hands, lots of ideas, lots of 
preferences for G. Donald Harrison to cope with in trying 
to design an organ that would, first, let his conscience 
live up to what he considered was right, and, second, give 
the purchaser what was wanted. The University’s first 
announcement of the new organ included credit also to 
Edward B. Gammons, of Texas for a few years but now 
of the Groton School, That announcement claimed so 


many epoch-making features for the new Music Building 
that, in addition to the detailed comments by Dr. Boner, 
its designer, we give an easily-grasped summary by Dr. 
Doty: 





Description of the application of acoustical prin- 
ciples in building the auditorium and studios of the 
new Music Building, University of Texas, with 
stoplist of the Aeolian-Skinner organ largely design- 
ed and personally finished by G. Donald Harrison. 





AN INVITING ENTRANCE 
Music Building, College of Fine Arts, University of Texas, where G. Donald 
Harrison has installed one of his larger organs. 


“The walls of the auditorium and all teaching-studios 
are on springs and hence are movable if one pushes 
against them. In actual practise they vibrate very slightly, 
but their primary connection with suspended ceilings and 
floors, and their slight connection with structural factors, 
prevent the transmission of both high and low frequencies 
from one room to the next. 

“The floors are on springs. The structure is: first, the 
slab for the floor which is 5” of reenforced concrete; then 
steel springs and steel runners; then metal lath, and on 
top of that ‘a 2” cement slab, and then the wood-block 
floors. 

“All ceilings are suspended from the slab above by 
wires. The auditorium ceiling is in sections and has three 
breakdowns, the one aver the stage being the highest, 





eceever 





IN THE UNIVERSITY OF TEXAS 
The 4-106 Aeolian-Skinner has floating String and Bombarde Organs and a 
Positiv, with ample accessories to make it playable. 


the one over the front section of the auditorium being 
next highest, and the one in the back being the lowest. 

“No two surfaces in the auditorium are perfectly par- 
allel. In the teaching-studio the north and south walls 
are not parallel, but east and west walls are. 

“The acoustic properties of the teaching-studios are 
subject to control through curtains on the east and west 
walls. By extending the curtains along these walls, the 
room is changed from a live to a relatively dead one.” 

Music Building is air-conditioned and sound-proofed; 
there are no windows in the auditorium, which seats 504. 
Electric conduits and steam pipes are buried within the 
main concrete slabs and “routed into each room through 
flexible rubber cables to minimize sound transfer.” Some 
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day it is planned to have a supplementary console located 
on the terrace of the main University building a block 
away, so the organ can be played for special outdoor 
functions, the tone brought out by microphone pickup. 

Dr. Doty, native of Grand Ledge, Mich., graduated 
from the University of Michigan in 1927 with the A.B. 
degree, and from its School of Music in 1929 with Mus. 
Bac. and A.M., securing his Ph.D. at the University in 
1936. His organ teachers were Dr. Palmer Christian, 
Joseph Bonnet, Karl Straube. In Ann Arbor he was 
organist of the First Presbyterian, assistant conductor of 
the University Choral Union, director of graduate work in 
music and assistant professor of organ and theory in the 
University School of Music. 

The Texas legislature authorized the University of Texas 
College of Fine Arts in 1937 and Dr. Doty went to Austin 
in 1938 to organize it. That 1938-9 season the College 
had a faculty of ten (five in music) and student body of 
120 (40 in music); in 1942-3, upon the completion of 
Music Building and the new organ, there were fifty on 
the faculty (twenty-one of them in music) and a student 
body of 370 (with 135 of them majoring in music). 

After his dedicatory recital Dr. Palmer Christian said: 

“The new Aeolian-Skinner is an excellent job, one of 
the best yet. The clarified ensemble does not sound like 
a horrified ensemble — there is orchestral color. The 
Orchestral Oboe is excellent. The floating Positiv is a 
fine achievement; likewise the floating String Organ. Full- 
organ is perfectly tempered to the size of the room—106 
stops in a room seating 504—and the climaxes do not 
blow one out of the seats. The hall itself is perfection 
acoustically—and worth your investigation. The famous 
Dr. Boner is largely responsible.” 











AUSTIN, TEXAS GREAT 3” unx: V-11. R-17. S-15. OBOE 73 
UNIVERSITY OF TEXAS 16 QUINTATEN 61 VOX HUMANA 73 
Aeolian-Skinner Organ Co. 8 PRINCIPAL 61 4 CLARION 73 
Stoplist for Dr. E. W. Doty DIAPASON 61 8 Vibra-Harp (C) 
Specifications, G. Donald Harrison BOURDON 61 Harp (C) 
Finishing, Mr. Harrison 4 OCTAVE 61 4 Harp-Celesta (C) 
Dedicated Nov. 10, 1942 ROHRFLOETE 61 Tremulant 
Recitalist, Dr. Palmer Christian 2 2/3 QUINT 61 ro 
V-82. R-103. $-106. B-11. P-6173. 2 SUPEROCTAVE 61 ee 
PEDAL 5”: V-13. R-17. S-24. 1 3/5 TIERCE 61 3 ENGLISH DIA. 73 
32 Sub-Bass* III-V FOURNITURE 285 CONCERT FLUTE 
16 PRINCIPAL 32 15-19-22 si 
SUB-BASS 44 III CYMBEL 183 
Quintaten (G) 22-26-29 
Robhrgedeckt (S) 8. Vibra-Harp (C) 
Salicional (S) Harp (C) 
Viole (N) Chimes (L) 
8 PRINCIPAL 32 4 Harp-Celesta (C) 
GEDECKTPOMMER 32 SWELL 3 3/4”: V-18. R-21. S-22. 
Rohrgedeckt (S)* 16 ROHRGEDECKT 73 
Salicional (S) SALICIONAL 85 
5 1/3 QUINT 32 8 GEIGENPRIN. 73 
4 SUPEROCTAVE 32 STOPPED FLUTE 73 
NACHTHORN 32 FLAUTO DOLCE 73 
2 SPITZFLOETE 32 FLUTE CELESTE 61 
V MIXTURE 160 Salicional 
15-19-22-26-29 VOIX CELESTE 61 
32 Posaune 4 GEIGENOCTAV 73 
16 POSAUNE 44 FL. TRAVERSO 73 
* Bombarde (B) 2 2/3 NASARD 61 
Bassoon (C) 2 FLAUTINO 61 
8 TRUMPET 32 1 3/5 TIERCE 61 
4 CLARION 32 IV PLEIN-JEU 244 
2 ROHRSCHALMEI 32 19-22-26-29 é 
— Chimes (L) 16 FAGOTTO 73 DR. E. W. DOTY 
*Derivation is presumed. 8 TROMPETTE 73 on SS Se ee hee Ge 
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VIOLA 73 
VIOLE SOURDINE 73 
VIOLE CELESTE 61 
DULCIANA 73 
UNDA MARIS tc 61 
4 FLUTE h 73 
FUGARA 73 
2 ZAUBERFLOETE 61 
16 BASSOON 73 
8 CLARINET 73 
COR ANGLAIS 73 
VIBRA-HARP 
Harp 
Chimes (L) 
4 Harp-Celesta 
Tremulant 
SOLO 10”: V-7. R-7. S-8. 
8 DOPPELFLOETE 73 
VIOLONCELLO 73 
V. CELESTE 61 
CONCERT FLUTE 73 
TUBA 73 
FRENCH HORN 73 
ORCH. OBOE 73 
CHIMES 
‘Tremulant 
POSITIV 2 1/2” Unx: V-7. R-9. S-7. 
8 NACHTHORN 61 
4 KOPPELFLOETE 61 
2 2/3 NASARD 61 
2 PRINCIPAL 61 
1 3/5 TIERCE 61 


oO 


TWENTY-FOURTH WAR-LIMITED ISSUE 


1 SIFFLOETE 61 
III ZIMBEL 183 
36-40-43 
ANCILLARY STRING 10”: V-8. R-8. 
EXPRESSIVE (in Solo chamber) 
16 VIOLE 73 
8 VIOLE DE GAMBE 73 
GAMBE CELESTE 61 
V. D’ORCHESTRE 73 
V. CELESTE 61 
GEMSHORN 73 
G. CELESTE tc 61 

4 VIOLINA 73 
ANC. BOMBARDE 7”: V-4. R-10. 
EXPRESSIVE (in Solo chamber) 

16 BOMBARDE 73 

8 TROMPETTE h 73 
4 CLARION h 73 
4-7. GRAND CHORUS 350 

15-19-22-26 

COUPLERS 45: 
Ped.: G. S-8-4. C-8-4. L-8:4. V. N. B. 
Gt.: S-16-8-4. C-16-8-4. L-16-8-4. 

V.N. B. 

Sw.: S-16-8-4, N. B. 
Ch.: G. S-16-8-4. C-16-8-4. L. V. N. B. 
Solo: G. S. L-16-8-4. N. B. 

Solo—L, Positiv—V, String—N, 
Bombarde—B. One-section couplers 
are operated by stopknobs located in 
their respective groups. Dr. Doty’s 
manner of printing the stoplist would 
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indicate that the Solo 16 & 4 couplers 
on itself operate also on the String and 
Bombarde Organs when coupled at 8’ 
to the Solo manual. 
Combons 69: P-10. G-10. S-10. C-10. 
L-10. Couplers-4. Tutti-15. 
Piston-Masters 10 (to which any or 
all five groups of combons can be 
coupled) operated by the toe-studs left 
of the shoes. Those to the right oper- 
ate Pedal combons. 
Crescendos 4: S. C. L. Register. 
Crescendo-Coupler 1: All shutters to 
Swell shoe. 
Reversibles 15: Full-Organ. And 14 
for the usual unison couplers. 
Silencers 3: Reeds. Mixtures. Man- 
ual 16’ and Pedal 32’ stops. These are 
reversibles, not moving any stopknobs. 
Harp-damper control. 
DR. CHRISTIAN 
“The National Anthem” 
Handel’s Concerto 2 
Con.12: Largo 
Stanley, Gavotte with Variations 
Bach, Toccata-Adagio-Fugue C 
Franck, Fantaisie A 
Sowerby, Rejoice Ye Pure in Heart 
Penick, O God in Heaven 
DeLamarter’s Nocturne Suite 
Debussy, Blessed Damozel 
Bonnet, Rhapsody Catalane 





E. O. Shulenberger 


One of the great industrialists of the realm of organbuilding 


ENGLAND's rock of Gibraltar 
and E. O. Shulenberger were alike in that you couldn’t do 
much about either one; you merely accepted them as facts. 
Both stood exactly there and you couldn’t budge them, any- 
way not much. Mr. Shulenberger made it his business to 
protect and develop M. P. Moller Inc. and nothing else mat- 
tered. M. P. Moller, founder, entrusted certain duties to Mr. 
Shulenberger and there wasn’t anything the latter liked better 
than his job—unless it was a hot argument with somebody. 
He came close to being the one man in the organ industry 
who always said just what he thought. 

I knew Mr. Shulenberger for many years, fought with him 
often, admired him always; we would argue vehemently at 
the slightest provocation. Not always about organ matters, 
about anything. In business he impressed me as being 
eminently fair & square. It was not only easy but also pleas- 
ant to get along with him. 

One of my favorite topics of argument was the publication 
of his photograph. To him the only thing that mattered was 
an M. P. Moller organ; personalities, he said, had nothing to 
do with it. Finally I got the photograph and, after much 
persuasion, biographical data as well. But there was a P.S.: 
“If this ever gets published during my lifetime there will be 
murder.” 

Mr. Shulenberger was born Aug. 16, 1877, on a farm near 
Newburg, Penna. His father directed the operation of the 
farm but was by profession a lawyer, justice of the peace for 
many years. At the age of twelve Mr. Shulenberger became 
an office-boy in a wholesale fruit house on the Philadelphia 
waterfront, remaining about a year, then entering Iron City 
Business College, Pittsburgh, from which he graduated in 
1891, ‘the youngest graduate in the history of the College. 
My other education was simply country schools.” 


After graduation he became a bookkeeper with the National 
Linseed Oil Co., Pittsburgh, resigning after about two years 
because of bad eyes; ‘‘there were no adding-machines in those 
days.” He then joined the Pennsylvania Steel Co., Steelton, 
in charge of shipping steel billets, armor-plate, etc., but again 
had to stop because of trouble with his eyes, becoming merely 
a workman with the same company, making railroad frogs 
and switches. 

In the spring of 1897 he became an apprentice in the Mol- 
ler factory, going into the office in 1898 as correspondent 
“and almost immediately began selling on the road, part 
time . . . . have traveled all over the United States, covering 
every state and every large city and a great many of the 
smaller ones, but still carrying on office work.”” He was made 
sales manager in 1910. On the death of the founder, Mr. 
Shulenberger was elected vicepresident. 





THE UNIVERSITY OF TEXAS 
The new Music Building now occupies the seed in the foreground to the lef? 


of the pool & fountain in foreground center 
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“My educational background was a little unique,” he wrote, 
for after graduating from business college he took “some 
four or five correspondence courses, augmented by an almost 
prodigious amount of reading, and incidentaly have a private 
library of about six thousand volumes.” 

His musical interest began early, with the harmonium. At 
the age of nine he was playing in Sunday School, and when 
a Moller organ was installed in his church, he became or- 
ganist. After joining the Moller organization he gave up 
playing, though he played the cornet ‘‘for a short while, not 
very proficiently, later the clarinet for years; for eight years 
I conducted an amateur orchestra. Gave up music entirely 
in 1922 for lack of time.” 

Late in 1939 he suffered an automobile accident, and 
though the car was completely wrecked, he was back at work 
in minimum time. However he was never able to regain his 
former vigor, and though he continued in business as usual, 
on Feb. 18, 1944, he had a heart attack that brought the end 
a few hours later. He is survived by his widow, nee Nellie 
Harbough, and their two children: a daughter, professional 
librarian, A.B. of Sweetbriar College, M.A. of University of 
Pennsylvania, Bachelor of Library Science, Drexel Institute; 
and a son, graduate of Peddie Institute and Syracuse Uni- 
versity College of Journalism. 

Mr. Shulenberger was a hard-headed businessman. He knew 
it was no use building organs if they couldn’t be sold, so he 
saw to it that they were sold. He saw to it so vigorously that 
during his years with the Moller organization the factory had 
to be enlarged ten times. The first was in 1899 when a third 
story was added, the second coming but three years later with 
the addition of a new two-story structure. The last was in 
1925 when the new erecting-room came into being with its 
associated additions. 

“A little romantic and scarcely exact’’ was his character- 
ization of the popular notion about his interest in automobile 
manufacturing. As Mr. Shulenberger’s career is intimately 
tied up with the interests of the late M. P. Moller, founder of 
the Moller business, it might be well to record the facts about 
Mr. Mollet’s interest in automobiles. 

“Mr. Moller entered the automobile business in the for- 
mation of the Crawford Automobile Co. in 1904, building 
Crawford and Dagmar cars. In 1924 Mr. Moller took over 
all the stock and interests of the Crawford Automobile Co. 
and formed the M. P. Moller Motor Car Co. My association 
with the Company began in March 1926, and since that time 
no more pleasure cars were built, as we entered the business 
of building taxicabs.” Mr. Shulenberger was vicepresident 
from 1926 to 1937 when Mr. Moller died, and he then be- 
came president. The automobile company was liquidated 
about four years ago, plant & equipment sold. 

‘‘My life has always been rather busy. I had no vacations 
from 1909 until 1938 when I was persuaded to take some 
time off and went down to Pine Hurst; I planned on being 
away two weeks but started home the sixth morning, incident- 
ally transacting considerable business while at Pine Hurst. 
I am not planning on ever taking any more.” 

In his ancestry “four nations were involved” in the dim 
past, but three of his ancestors were in the Revolution. His 
religious ancestry included Reformed, Presbyterian, Church 
of God, and United Brethren; he himself was a member of 
Zion Reformed, Hagerstown. The E. O. of his name stand 
for Elden Orville; ‘according to legend I was named by an 
old aunt who lived in Michigan.” On religion he said, “I 
once started to make a study of the musical requirements of 
all denominations that used organs, which challenged me still 
further and I made a rather intensive study of their theologies, 
dogmas, etc., in an effort to make up my mind why there 
should be approximately 175 different denominations in the 
United States. I haven’t reached the answer outside of 
human pigheadedness.” 

Mr. Shulenberger interested himself neither in mechanical 
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E. O. SHULENBERGER 
August 16, 1877 — February 18, 1944 
As he was a dozen years ago at the peak of his energetic career 


devices nor voicing, and has to his credit no inventions either 
of mechanics or new organ voices. The war changed the 
picture for him just as it did for T.A.O., so correspondence 
dropped off, but a month before his death he wrote in his 
usual vein, which made delightful reading. The arguments 
this time centered on developments of the past few years in 
organ tastes, and discussions recently appearing in these 
pages. ““While I know,” said he, ‘‘that our little contro- 
versies don’t get anywhere, I still enjoy them.” 

And I'll still enjoy the memory of E. O. Shulenberger many 
a year. You couldn’t get away with telling him black was 
white. You couldn’t tell him how Bach played the organ, for 
he knew, as all do, that nobody knows. But if you wanted 
to buy an organ you could tell him what you wanted in it, 
and you'd get it, whether it was reproduction of an ancient 
tone you heard about in some old Bach organ, or a brand 
new device to shine the organist’s shoes while he was playing. 

I liked him too because he could trust people. He kept 
his own word and knew some others could do it too. In 
that mood he hundreds of times gave T.A.O. private data he 
didn’t want used; he knew it would not be used, and it never 
has been and never will be. One final quotation: “If I did 
not like you about twice as much as I think I should, I would 
not write this letter.” Thanks, E.O.S. That's the way I liked 
ou too, old scrapper that you always were. 

M. P. Moller Inc. goes on as usual though all its original 
creators have now passed on. M. P. Moller, Jr., with the 
business for the past 23 years, not only carries on but was 
trained to take the lead and has already been taking it for 
some years, with prospects that must be most inviting for 
the years just ahead when the war shall be a thing of the past. 

Here’s a man who was vigorously active in the organ world 
for almost half a century, whose associates built up what is 
generally accepted as the largest factory in the world de- 
voted exclusively to building organs, whose products range 
all the way from the gigantic and truly magnificent Moller 
in West Point Cadet Chapel to a little semiportable three- 




















HOW THAT SONATA IS PRINTED 


Showing the steps of music-engraving from the composer's manuscript on the left to the final printed copy on the right, with the tools in the center fore- 
ground; a display arranged by Joseph A. Fischer for J. Fischer & Bro., New York. 


stop unit; and yet his career is represented by hardly more 
than a page of the printed record. His career was business 
management, and.as such is tied up in the history of Moller 
development. That’s the way he wanted it, with his personal 
share of it not magnified but stated plainly, and briefly. And 
so it is.—T.S.B. 


J. Fischer & Bro.'s 80 Years 


Bringing up to date the record begun in April 1939 T.A.O. 


Wy aie by no means exclusively 


devoted to organ and church music, J. Fischer & Bro. began 
with such purpose and continues as one of the organ world’s 
most valuable champions. Joseph Fischer, organist of 
Emanuel Church, Dayton, Ohio, founded the business there 
on April 4, 1864, chiefly for the purpose of publishing music 
for the Catholic church; the business grew and Mr. Fischer 
saw the desirability of moving it to New York City, which 
he did in 1875, at the same time continuing his own profes- 
sional work as organist of the Church of the Most Holy 
Redeemer. But the publishing business was expanding too 
rapidly and in 1884 he had to relinquish his post as organist 
& choirmaster, at the same time moving his business to larger 
quarters in Bible House on Astor Place. 

The two sons of the founder, George and Carl T. Fischer, 
were learning the business by this time and when the founder 
died Nov. 24, 1901, the former became president and the 
latter secretary & treasurer. In 1906 they incorporated. Pros- 
perity increased and at the same time the center of things in 
Manhattan moved uptown from 14th Street to 42nd Street, 
so the firm moved in April 1926 tagpresent quarters at 119 
West 40th St., in the Times Square district. When George 
Fischer died Aug. 23, 1941, Carl T. Fischer became presi- 
dent, and the business goes onward & upward under his di- 
rection, with Joseph A. and Eugene H., sons of the late be- 
loved “uncle” George Fischer, taking increasingly important 
roles, the former as vicepresident, the latter as secretary, with 
Robert Fischer, son of Carl T., as treasurer. In 1939 George 
Fischer was awarded the Henry Hadley memorial medal for 
his championship of American composition. Dr. Howard D. 
McKinney, long associated with Mr. Fischer, active editor-in- 
chief, is now doing the editorial work of the firm. 

This editorial activity includes the publication of some eight 
issues a year of Fischer Edition News, distributed without 
cost, containing live materials of. genuine interest about 
Fischer publications, so professional in scope that it is pre- 
served in many music libraries. Possibly the highlights of 
the firm’s publication history are the two full-length operas 
of Deems Taylor, “King’s Henchman” and “Peter Ibbetson,” 
and, for the organ world, the Audsley book, Temple of Tone, 
not to mention also the firm’s championship of Dr. William 
H. Barnes’ book, Contemporary American Organ, so success- 
ful that Dr. Barnes has had to go into a fourth printing, re- 


cently completed. Nathaniel Dett’s oratorio, “Ordering of 
Moses,” another Fischer success, has had performances by 
some of America’s greatest choral organizations. 

In organ music the Fischer catalogue made famous such 
names as Clokey, Dethier, Edmundson, Gaul, Kinder, Kreckel, 
McKinley, Russell, Shure, Swinnen, Yon, from the days when 
George Fischer was active editor. This output has been ex- 
tended since then by the organ and choir compositions of 
Benoit, Robert Elmore, Seth Bingham, Leo Sowerby, Daniel 
Gregory Mason, William A. Goldsworthy, George Frederick 
McKay, etc., along with the later compositions of Clokey, 
Edmundson, and Kreckel, to name only the three most active. 
We'd like to name specific organ pieces of special importance 
but the data for that are not at hand. 

One of the unusual things the house of Fischer did for 
the world of music was an exhibit of the process of publica- 
tion from manuscript to printed copy, which is worthy of 
reproduction here. The eight items, left to right, are: 1, 
composer’s manuscript; 2, partly-engraved plate; 3. com- 
pleted plate, with ink rubbed into the notes but off the sur- 
face of the plate; 4. a printer’s-proof of the plate done in 
the usual manner; 5. a good proof, but troublesome to make 
and made only for the photo-engraver; 6. photo-engraver’s 
negative of the plate; 7. plate made by the photo-engraver 
for printing the music; 8. the music. No. 9 shows the tools 
used by the engraver in making plate No. 2. 

In addition to its executive and sales office at 119 West 
40th St., J. Fischer & Bro. maintain printing and plate-storage 
facilities elsewhere, and conduct their sales in England 
through Rushworth & Dreaper in London. 


How One Church Flees a few Things 


Trinity Episcopal Church, Newton, Mass. 

e “The minister, Rev. Frederick M. Morris, keeps 
his sermon down to fifteen minutes, usually a bit less. Be- 
fore the sermon he holds what he calls a rehearsal with the 
congregation. He picks one of the better but unfamiliar 
hymns, I play it through, and then the congregation sings 
two or three stanzas. Shortly after that, the hymn is included 
in the regular service,” writes Charles E. Billings, Jr., organ- 
ist of Trinity Church, Newton, Mass. 

Sermons are usually on topics of vital importance to the 
immediate welfare of the world, to help ‘‘put the devil where 
he belongs,’ and even in the worst weather the church is 
packed. The routine after the sermon is: the “Doxology,” 
offertory anthem, presentation of offering, choral “All things 
come of Thee’; then the flag is carried down to the chancel 
steps and the congregation sings the last stanza of “America.” 
If Negroes make an effort to rise above the low level at which 
most of them seem content to remain, they are welcomed in 
Trinity Church; one such wears a silver cross, signifying that 
he has acted as flag-bearer 25 times. 

Trinity maintains three choirs—a paid chorus of 30 adults, 
a volunteer chorus, and a junior choir, ‘one that can really 
sing.” 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Incongruities 


lr the politicians in Albany, 
N.Y., have their way, you, dear reader, may some day go to 
jail or pay a stiff fine unless you employ Catholic choristers 
in your Protestant choir, Protestant choristers in your Catholic 
choir, and Hebrews and Negroes in both. You will no longer 
be a free American, hiring choristers on merit, plus intelli- 
gence; you will hire only on “merit” and heaven help you if 
you happen to judge a Jew or Negro has less merit than some 
member of your own congregation. 

I am not inventing this; it is incorporated in a new law 
proposed in Albany by Arthur H. Wicks. And I hope to 
high heaven it is violent enough to show us all the idiocy of 
our pacifist policy toward all the so-called “‘social’’ legislation 
of the Roosevelt era. It is by no means social legislation but 
merely the politician’s easiest way to reelection. If a man 
thinks the average Negro is his equal, well & good by me; 
I'll continue with my own notions so long as I live—out of 
jail or in it. If any organist thinks a Catholic in a Protestant 
choir or a Protestant in a Catholic choir is, by & large, just 
as good as a Catholic in a Catholic choir and a Protestant in a 
Protestant choir, all well & good by me; it’s his choir and 
I'll not be compelled to listen to it Sunday by Sunday. 

If a Catholic means his religion, how can he be sympathetic 
toward a Protestant service? If a Protestant means his re- 
ligion, how can he be sympathetic toward a Catholic service? 
If a Hebrew is honest in his religious beliefs, he can’t ap- 
prove of Christian churches any more than Christian churches 
can approve the Hebrew’s attitude toward Christ and Christ- 
ianity. 

It seems to me all current politicians are complete 
scoundrels. This law proposes a fine of $5,000. if anyone 
violates it, and—here’s the joker in it all—it is to be adminis- 
tered by six commissioners each of whom is to receive an 
annual salary of $7,500. and be appointed by the governor. 
The crime is to be “failing to hire a person because of race 
or religion.” It is to be “considered unfair to mention race, 
color, creed, or national origin” in making enquiry of an em- 
ploying agency or prospective employee. Dr. Courboin in St. 
Patrick’s Catholic Cathedral would not dare ask a prospective 
chorister if he were a member of the Catholic church; even 
if the candidate were an atheist Dr. Courboin would be com- 
pelled to hire him if the politicians (appointed by another 
politician, not elected by the citizens) said so. 

Like it? Still think politics should not be discussed in 
T.A.O.? 

—t.s.b.— 


“Your January issue, which has just reached me here in 
North Africa, might well be termed a special Episcopalian- 
baiter number. As such I want you to know that it is offensive 
in the extreme and that I, for one, most heartily protest your 
gratuitous insults,” comes from one reader. Another writes: 

“My enthusiasm receives a severe jolt when reading the 
first sentence. . . . I cannot refrain from objecting firmly to 
the cocky reference to the ‘hopelessly untrue statements in the 
liturgy of the Catholic and Episcopal churches’.” 

When two people, equally intelligent, disagree, it does not 
necessarily mean that one is wrong; it means only that so long 
as life lasts, mankind continues to improve its psychology. 
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One of the objectors adds, “Too bad you didn’t see fit to 
elucidate that one.” 

All right, let’s elucidate. Thousands of times I have heard 
a service begin, ‘‘The Lord is in His holy temple, let all the 
earth keep silence before Him,” and for the next sixty or 
ninety minutes they all proceeded to talk, read, and sing; but 
keep silence? not even for ten seconds. If they didn’t mean 
it, why did they say it? 

On Sunday my little village congregation asked God to 
“forgive us our trespasses as we forgive those who trespass 
against us,” but on Monday they were instrumental in send- 
ing a young lad to Sing Sing for five years at hard labor be- 
cause he walked into the Church and stole sixty cents from 
the poor-box. I don’t object to their sending such a creature 
to Sing Sing but I violently object to their hypocrisy in ask- 
ing God to listen to a prayer they didn’t at all mean or in- 
tend to try to practise. 

Every Sunday the congregations say they have done those 
things they ought not to have done, but there’s hardly one 
man in a hundred honest ones who believes it at all; on the 
contrary they all know perfectly well they certainly have not 
done those things they ought not to have done any more than 
you and I have. Being decent people, we don’t do what we 
know we should not do. 

“Acknowledge and confess our manifold sins“ is another 
they don’t mean at all. If any of us are guilty of “manifold 
sins” we ought to be thoroughly ashamed of ourselves and 
stay away from church till we have self-control enough to be 
decent human beings. 

I don’t know about the Catholic but you can’t get into 
Episcopal church membership unless you say you believe you 
“are bound to believe and to do” as your “sponsors” told a 
clergyman they'd make you “‘believe and do” when they took 
you, a helpless infant so young that you didn’t know even one 
intelligible sound, much less an intelligent word, to the church 
for baptism. I would no more promise to believe and do 
what anyone, no matter who, wanted me to sixty years ago in 
religious matters than in matters of aviation or politics or 
radio or electronics. If science can improve from. age to age 
I see no reason for believing that God can’t similarly improve 
on the revelation of Himself to mankind. 

Those of us who take money from the church owe it to 
our conscience as well as to the church to fight it when it’s 
wrong, fight valiantly for it when it’s right. But let none of 
us be so forgetful as to think we alone know the truth and 
every man who differs must therefore be wrong. Only Frank 
Roosevelt and Adolph Shickelgruber have taken that stand. 
These columns merely say what we think is a truth worth 
saying; they've never yet asked anybody to stop thinking his 
own thoughts and accept these instead. We need arguments, 
not arbitrary decisions. Every intelligent man is perfectly 
capable of reaching his own decisions. 

Well, there are a few of the hopelessly untrue statements 
in the Episcopal liturgy; our thanks to any argumentative 
reader who can show by reason that they are not untrue but 
true. I pick on the Episcopal church because I happen to 
like it best,. attend it most frequently, and therefore know 
more about it than the others. I said Catholic and Episcopal 
originally because the millions of Catholics in the world have 
considerable right to be included wherever the Christian 
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church is under discussion, and the Episcopal is quite closely 
the outgrowth of the Catholic, following much the same 
liturgy. Anybody want to make something of it? 

We must remember that the materials of the liturgies are 
largely the inventions of men now several centuries dead. 
And that mankind has made tremendous progress since then 
in every field, including theology, morales, ethics, economics. 
The trouble is that the church has feared rather than welcomed 
progress. One fly in a plate of soup will spoil the whole plate 
for most of us. It is time to weed out the few totally un- 
necessary blemishes from the otherwise grand liturgy of the 
church.—T.S.B. 


Edward B. Marks, Publisher 


Celebrates his first half-century of business in New York 

© The Edward B. Marks Music Corporation began 
life Feb. 7, 1894, when Edward B. Marks “hung out his 25¢ 
tin sign in the window of a basement” at 304 East 14th St., 
New York, in association with Joseph W. Stern, under the 
Jos. W. Stern & Co. name. Mr. Stern wrote music, Mr. 
Marks wrote the words. ‘‘The Little Lost Child,’ their first 
publication, like so many other songs, did little until it was 
used by a popular music-hall singer; then it made both 
money and happiness for the firm. And soon the firm was 
making money and happiness for many other writers of 
popular songs, claiming in its history assistance to such as 
George M. Cohan, Jerome Kern, Irving Berlin, Sigmund 
Romberg. 

Mr. Marks was born Nov. 28, 1865, in Troy, N.Y., and 
his early business was notions-salesman, Mr. Stern being the 
same. Mr. Marks liked to write lyrics, Mr. Stern music, so 
they gave up doing what they had to do and tried doing what 
they liked to do. And it worked. Mr. Stern retired in 1920. 
Mr. Marks had a royal celebration to mark his first half- 
century and his associates had his portrait painted by Eugen 
Spiro as a token of esteem. 





At first it was popular music but later came the urge to 
publish good music as well, which for organists included 
American editions of Franck, Karg-Elert, Mulet, Widor, the 
full organ catalogue at present including also the classics of 
Bonnet, Brahms, Merkel, Purcell, Rheinberger, with many 
pieces of good organ literature by already wellknown com- 
posers. A book of “colorful reminiscences” was scheduled 
for publication in March by Messner Inc. 
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American Master 


Dauatey Buck (1839-1909) famed American 
organist and composer whose influence on Church 
music will never cease to be felt, was an indirect 
educator of public taste. He had a supreme 


‘melodic gift which pervaded all of his writing, 


and the libraries of practically all organists and 
choir directors contain a comprehensive list of 
his works. 


Buck approached his subjects with a fine sense 
of proportion and musical taste,—he eschewed 
the bizarre in obtaining climactic effects, and 
confined himself within the bounds of patrician 
musical propriety. 


*At Evening,” one of Buck’s many charming 
morceaux, is a fine example of atmospherictone 
painting which reveals the composer in a reflec- 
tive mood. To interpret this work most effec- 
tively, there is no finer medium than the Wicks 
organ whose delicate Dulciana-Unda Maris and 
other beautiful voices such as the Spitzflute, 
Gemshorn, Dolce and their Celestes, provide a 
tonal beauty that defies description. 


‘‘The Masters applaud” 
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He's In the Army Now 

®@ Cpl. Marshall Wilkins while stationed in 
Florida gave a recital in St. Luke’s Meth- 
odist, Cleremont; they “took an offering for 
the Chimes fund and received $33. It’s 
nice to see churches already planning ahead 
for better things after the war.” 

Raymond G. Shelley of Wichita, Kans., is 
now with the forces in New Guinea. 

Sgt. Birger H. Nilsen gave four Lenten 
recitals as chapel organist at Camp Plauche, 
New Orleans. 

C.W.O. Hans Vigeland and his 103rd 
Infantry Division Band gave a concert Feb. 
5 in Texas State College for Women, at 
Denton, himself acting as solo organist in a 
Vivaldi Concerto Allegro while Granville 
Cutler then conducted. 

Dr. Paul de Launay is “now with the 
U.S.A.A.F. at the Ground School in Tusca- 
loosa, as interpreter for the American in- 
structors and French cadets. I have seen 
pass through my hands, since the summer 
of 1943, more than 1600 French soldiers 


from North Africa who came here to learn ~ 


how to pilot an airship. I have met sev- 
eral good musicians from France, escaped 
in time, who have related many interesting 
things about their country and the music 
there.” 

Sgt. Charles H. Clarke with the airforce 
at Sioux Falls gave a recital Feb. 27 in the 
Lutheran Church, Canton, S.D., “to raise 
funds for new robes for the choir and they 
are now on order. I’m still only a ‘school 
marm’ but I guess that’s my job. I'm a 
radio instructor in this man’s army but I’m 
afraid I couldn’t teach much if I could not 
get to an organ about every day. We had 
a Mardi-Gras in our coliseum and I gave a 
recital to about 5000 people. The organist 
at Calvary Episcopal Cathedral was ill for 
a few weeks and I substituted: I could play 
only for the 11:00 service, but my wife 
played for the others.” 

Kilgen Men in the Service 

@ Eugene R. Kilgen, president of the Kil- 
gen Organ Co., reports the following mem- 
bers of the Kilgen organization now in the 
service: Ensign George White, radar ser- 
vice; Pfc. Carroll Stoerker, army; Don Ru- 
dolph, cadet in the army airforce; Cpl. Law- 
rence Hausman, army service department, 
now in Alaska; Raymond R. Dunn, sound- 
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technician with the navy; Gordon Fowlston, 
naval airforce aviation machinist’s mate; Sgt. 
Lawrence May, aerial gunner, army airforce; 
Pfc. George Muth, army; Russell Brandon, 
seabees; Joseph Murphy, navy; Cpl. Robert 
Zollman, army; Richard Pfaff, army; Pfc. 
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Robert Maruska, army. Mr. Kilgen himself 
was in the army airforce in the first world- 
war and has maintained his aviation interest 
since; he was recently elected to the Insti- 
tute of Aeronautical Sciences. His Com- 
pany is devoting its facilities to government 
aircraft contracts. 


Guild Notes 

® Grand Rapids: Western Michigan chap- 
ter probably merits top place in Guild 
activities of the season for its presentation 
of Alexander Schreiner, March 8, Michael 
Strange and John Harms, April 20, and E. 
Power Biggs, May 24, as its 1944 ‘recital 
series. These costly but top-rank events 
were financed by securing some 200 “‘sus- 
taining patrons” whose names were printed 
on the 6-page programs provided for each 
event. 

New York: Guild members nationally will 
provide funds for an ambulance for the 
army, which will bear the Guild name on 
an attached plaque. Headquarters is buy- 
ing war bonds and reports many chapters 
doing the same. May 15 to 19 in New 
York will mark a spring music festival with 
services, recitals, lectures, and visits to 
scenes of nation-wide fame; a program of 
unusual interest is being prepared—and 
T.A.O. means unusual. 


Van Dusen Notes 

® The following pupils of Dr. Frank Van 
Dusen have received new appointments: Al- 
vin Barker, Broadway Methodist; Dwight 
Davis, Warren Ave. Cong.; Kathlyn Tutules, 
South Cong.; Lawrence Wheeler, Federated 
Church, Harvey. The Van Dusen Club Feb. 
20 gave a reception in Kimball Hall, Chi- 
cago, for two members in the service and 
three associate-members recently honorably 
discharged: Lt. Kenneth Parrott, Lt. Allan 
Borch (pilot officer, Canadian R.A.F.), Pvt. 
Russell Keegan, Cpl. Sam Pizza, Cpl. Ernst 
Melbye. Dr. Van Dusen this season has a 
class of 65, each receiving private lessons 
from him; these and his class lessons give 
him a 12-hour day, six days a week. 
Isadore Freed 

® wor the $100. prize of the Philadelphia 
Art Alliance for his “Postscripts’” for 
women’s voices: honorable mention went to 
Wm. T. Ames for his “Sound of the trees”: 
53 compositions were entered. 
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Past 
RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
@ DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
Contemporary American Composers 
Sowerby, Rejoice Ye Pure in Heart 
Edmundson, Christ Whose Glory; Now 
Woods. 
Purvis, Communion; Divinum Mysterium. 
Maekelberghe’s Triptych 
Clokey, Bell Prelude 
Bedell, Irish Pastel 
Bingham, Roulade 
Gaul, Songs of Early Patriots 
Burleigh, Deep River 
Swinnen, Sunshine Toccata 
@ RICHARD KEYS BIGGS 
Blessed Sacrament, Hollywood 
Marcello, Psalm 18 
Bach, Arioso 
Purcell, Trumpet Tune 
Pachelbel, Chant de Noel 
Daquin, Coucou 
Liszt, Weinen Klagen 
Boellmann, Poeme 
Blanchard, Lento 
Trad., Londonderry Air 
Biggs, Prelude on Bach 
® ROWLAND W. DUNHAM 
First Cong., Columbus, Ohio 
Bach, Toccata & Fugue Dm; 
O Sacred Head: Son.1 Finale. 
Henselt, Ave Maria 
Wesley, Gavotte 
Mendelssohn, Son.1: Allegro Serioso 
Franck, Piece Heroique 
Bonnet, Song Without Words 
Hilty, Doric Suite: Adagio 
James, Fetes 
Yon, Primitive Organ 
Vierne, 1: Berceuse; Finale. 
® ROBERT ELMORE 
University of Delaware 
Bach, Prelude & Fugue Em; Adagio Am; 
Prelude & Fugue D. 
Yon, Hymn of Glory 
Guilmant, Cantilene Pastorale 
Read, Chorale Fantasia 
Elmore, Supplication; Rhumba. 
Renzi, Toccata 
® DR. CHARLOTTE GARDEN 
Crescent Ave. Presb., Plainfield 
Inspired by Life of Christ 
Arcadelt-Liszt, Ave Maria 
Reger, Gloria in Excelsis Deo 
Langlais, Nativite 
Ireland, The Holy Boy 
Heinlein, Temptation 
Shure, Through Palestine with Master 
Weinberger, 4 Bibld Poems 
Malling, Gethsemane 
Maleingreau, Golgotha 
Edmundson, Christus Resurrexit 
Organ Music from Famous Fifths 
Handel’s Concerto 5 
Schubert, Sym.5: Andante con Moto 
Dvorak, Sym.5: Largo 
Tchaikowsky, Sym.5: Andante Cantabile 
Widor, 5: Toccata 
® JOHN STANDERWICK 
Bethel Presb., East Orange, N.J. 
Hymntune Preludes by Americans 
Noble, O God Our Help 
' Thompson, My Faith Looks Up 
Edmundson, Fairest Lord Jesus 
A Mighty Fortress 
Matthews, Jesus Lover of My Soul 
Bingham, Rock of Ages 
Lift Up Your Heads 
Frysinger, Abide With Me 
Dickinson, O Sacred Head 
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McKinley, All Glory Laud and Honor 
@ JOHN H. SUMMERS 

St. Paul’s Methodist, city not named 
Bach, Toccata & Fugue Dm; 

Come Sweet Death; Son.6 Vivace. 
Bridge, Adagio E 
Franck, Pastorale E 
Howells, Psalm Prelude 1 
Widor, 4: Scherzo 
Karg-Elert, Harmonies Du Soir 
Sibelius, Finlandia 
® ST. BARTHOLOMEW’S, NEW YORK 

Dr. David McK. Williams 
Widor, Salve Regina 
Bingham, Prelude & Fugue Cm 
Tournemire’s Suite No. 6 
Elmore, Air 
Beach, Prelude on Old Folktune 
Bach, Prelude & Fugue Am 
Sowerby, Requiescat in Pace; Toccata. 

Dr. T. Tertius Noble 
Corelli’s Suite in F 
Bach, Auf Meinen Lieber Gott; 

Fuga Scherzanda; Only to God on High. 
Noble, Two Preludes on St. James 
Veaco, Dirge 
Reubke, Sonata: Adagio, Fugue. 

Walter Baker 
Bach, In Thee is Joy; Hark a Voice Saith; 

Son.6 Vivace; Fugue a la Gigue. 
Reubke’s Sonata 
Karg-Elert Soul of the Lake 
Vierne, Scherzetto 
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Tournemire, Paraphrase Carillon, 

Dupre, Berceuse & Spinning Song 

Karg-Elert, Lord Jesus Christ 

@ WESTMINSTER CHOIR COLLEGE 
Mary Cheyney 

Buxtehude, Fugue C; From God I Ne’er. 

Bach, Prelude & Fugue G 

Williams, Rhosymedre 

Vierne, Divertissement 

Reger, Benedictus 

Brahms, Two Choralpreludes 

Vierne, 2: Finale 
Walter Baker 

Bach, Prelude & Fugue D; Sonata 2; 
Fugue a la Gigue. 

Reger, Int.-Passacaglia-Fugue 

Karg-Elert, Landscape in Mist 

Vierne, 2: Scherzo; Cantabile; Finale. 
Phyllis Thompson 

Bach, Two Choralpreludes 
Prelude & Fugue Cm 

Franck, Chorale Am 

Brahms, Behold a Rose is Blooming 

Vierne, Lied 

Bonnet, -Concert Variations 
Lauretta Bombara 

Bach, O Thou of God the Father 
Son. 1: Allegro 

Schumann, Sketch Fm 

Whitney, Aberystwyth 

Boellmann, Ronde Francaise 

Dupre, Antiphons 3 & 4; Ave Maris Stella; 
Magnificat 5 & 6. 
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Aside from the saving in manpower, there is a minimum of 
service and repair time required. Even if worked overtime 
for the duration, Orgoblos will give the same reliability and 
quality of service that was obtained the day they were 


Even Orgoblos need lubrication. Only the motor bearings 
to remember — but we urge regular and thorough lubrica- 
tion because spare parts and expert service men are hard 
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; SERVICE 
Eu. PROGRAMS 


ake closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


@ STANLEY BAUGHMAN 
*Westminster Presbyterian, Grand Rapid 
Junior-Choir Festival 

Kremser, Prayer of Thanksgiving 

Wallace, Leave it with Him 

Mueller, God Who touchest earth 

Schubert, Lord is my Shepherd 

Tours, With happy voices 

Matthews, Around the throne 

French, Angels o’er the fields 

Fleming, Praise ye the Father 

Mueller, Love came down 

Czech, Rocking Carol 

Thiman, How lovely 

Bach, Now thank we all 

Dykes, Holy holy holy 

Holler, Jesus meek and gentle 

Bach, my heart every faithful 


Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 


BROOKLYN, N. Y. 


























Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 


St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Current and forthcoming motion 
picture releases: 

“Random Harvest" — "Journey for Mar- 
garet" — “Holy Matrimony" 


























Emerson Richards 
Organ Architect 
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ROBERT BAKER 
whose superior work in church music was recorded 
in the pages of January T.A. 


Tchaikowsky, Legend 
Choirs of ten churches participated. 
@ MAURICE GARABRANT 
*The Cathedral, Garden City 
February Services 
*Widor, Andante Cantabile 
Service in A, Garabrant 
An anthem (title not given), Robson 
Guilmant, Son.4: Finale 
**Karg-Elert, Entrata & Benediction 
Magnificat Bm, Noble 
Watch over me, Franck 
(Three violin solos) 
Abide with me, Atkins 
O Light of life, Bach 
Franck, Piece Heroique 
*Ropartz, Prelude E 
Venite, Walter 
Benedictus es Domine F, Willan 
Jubilate F, Ireland 
Ho everyone, Macfarlane 
Parker, Risoluto 
**Mueller, Sabbath Melody 
Magnificat Dm, Walmisley 
One thing have I asked, Thompson 
Mendelssohn, Son.1: Allegro 
*Rheinberger, Vision 
Venite, Walter 
Benedictus es Domine D, Hall 
Jubilate G, Dicks 
Rise up O men, Noble 
Dubois, Chorus Magnus 
**Borowski, Meditation Elegie 
Magnificat Df, Thiman 
Shadows fall gently, Hauptman 
Guilmant, March on Handel Theme 
*Thompson, Through the Valley 
Venite, Walter 
Benedicite Gm, Candlyn 
Benedictus E, Jackman 
Go not far from me, Zingarelli 
Ferrari, Solemn March 
**Scott, Vesperale 
Magnificat F, Garrett 
O Lord most holy, Abt 
O Savior sweet, Bach 
God be in my head, Davies 
Bubeck, Meditation 
Jongen, Cantabile 
Stamitz, Andante 
Karg-Elert, Before the Image 
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Rowley, Song of Creation 

This Cathedral’s treatment of its music 
is in advance of that prevailing in many 
others; bishop is Dr. James P. DeWolfe, 
dean is Rev. Hubert S. Wood. It is the 
only one of the four most famous cathedrals 
in the east that gives its organist the com- 
mon courtesy of mention along with the 
name of the bishop and clergy, and that 
gives the music of its services as fair repre- 
sentation as the sermons. 


® DR. ALEXANDER McCURDY 
Second Presbyterian, Philadelphia 
February Services 

*Mendelssohn, Son.6: Adagio 

Jubilate, Purvis 

I waited for the Lord, Mendelssohn 

**Roberton’s ‘‘Beatitudes” 

*Vierne, Lied 

Blessed are they, Roberton 

Now let us praise, Williams 

**Verdi’s “Requiem” 
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Clarence Dickinson 
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Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
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of Union Theological Seminary. 


99 Claremont Ave., New York City ' 
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*Dupre, Prelude Dm 
Omnipotence, Schubert 
O Lord most holy, Franck 
**Widor, 6: Allegro 
Be merciful unto me, Yessler 
Ballade of Judas Iscariot, Purvis 
Purvis, Toccata on Adeste Fideles 
*Frescobaldi, Elevation 
Appeal of the Crucified, Stainer 
**Franck, Chorale E 
Rossini’s ‘“‘Stabat Mater’ selections 
Choir of 57 adults, 25-12-9-11; morning 
service ends with Benediction and a hymn- 
tune played on the Chimes, evening with 
the recessional hymn. 
® G. DARLINGTON RICHARDS 
*St. James Episcopal, New York 
January & February Choral Music 
Richards, Antiphon for Epiphanytide 
Webbe, Benedictus es Domine D 
Crotch, Lo star-led chiefs ‘ 
Richards, Benedictus es Domine G 
ar.Dickinson, Jesu Little Babe 
Parker, Te Deum E 
Brahms, How lovely 
Custance, Benedictus es Domine D 
Mendelssohn, Sorrows of death 
Mendelssohn, How lovely 
Tallis, Kyrie C 
Bach, Jesu joy of man’s desiring 
Sullivan, Savior Thy children keep 
Matthews,. Benedictus es Domine A 
Faning, When the Lord turned again 
Andrews, Brightness of Immortal 
Beach, Benedictus es Domine D 
Stainer, Grieve not the Holy Spirit 
Richards, Benedictus es Domine C 
Franck, O Lord most holy 
Stainer, God so loved the world 
Maunder’s ‘‘Penitence Paiaon Peace” 
@ LAUREN B. SYKES 
First Christian, Portland 
Complete Morning Service 
W.G.Reynolds, To Thee All Praise 
Processional Hymn. 
Come unto Me, Kinsley (Call to Worship) 
Holy holy holy, Kinsley (Introit) 
Invocation, Lord’s Prayer, Responsive 
Reading. 
God shall wipe away, M.Medler 
Prayer, Chorale Response, Communion, 
Offering. 
E.Nye, Melodie 
Doxology. 
God is a spirit, May Van Dyke 
Sermon, Hymn. 
Lord now lettest, E.Titcomb 
Benediction. 
W.G.Reynolds, Chorus for Reeds 
Organ and extended choral music by 
Pacific northwest composers; Call to Wor- 
ship, Opening Sentences, and Benediction 
were sung by the choir instead of pro- 
nounced by the minister, though he also 
gave a final Benediction. Mr. Sykes evi- 
dently played the Nye Melodie while the 
offering was being taken, and then the 
choir sang the offertory anthem. 
® G. RUSSELL WING 
First Congregational, Long Beach 
February Services 
*Sowerby, Carillon 
God be in my head, Davies 
Karg-Elert, O God Thou Gracious 
Make us strong, Nagler 
**Dubois, Elevation 
s. Bread of the world, Hodges 
*Darke, In Christ There Is No East 
Lighten our darkness, Gaul 
Rheinberger, Trio 
O brother man, Shaw 
*Rogers, Son.1: Meditation 
A Blessing, Shaw 
Mendelssohn, Son.3: Adagio 
Be ye all of one mind, Godfrey 
*Darke, On a Tallis Theme 
Sanctus, Huber 
Bach, Our Father in Heaven 
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Every good gift, Means 

Adult chorus of 27 (11-10-2-4) and junior 
choir of 33 for special services. Morning 
services only, vesper communion service once 
a month. The 11:00 service is preluded by 
an “early morning” service at 9:30 at which 
a soloist or quartet provides the choral 
music, often using the anthem of the 11:00 
service. Calendar is a rather large 4-page 
affair printed in small type to carry a great 
deal of material of interest to churchmen; 
one carried a discussion of congregational 
singing by Mr. Wing. 

Woodman Program 

© Robert Baker presented Feb. 13, 1944, in 
First Presbyterian, Brooklyn, N.Y., the fol- 
lowing program of compositions by the 
late Dr. R. Huntington Woodman: 

Suite in Gm: Prelude and Meditation 

“I was glad” 

“Lord is my Rock” 

“Let my prayer be set forth” 

“A Sword” 

“Blow ye the trumpet” 

“If ye love Me” 

“Gate of the year” 

“Souls of the righteous” 

“Song in the night” 

A plaque bearing the following inscrip- 
tion will be placed in the Church: “In 
grateful tribute to R. Huntington Wood- 
man, organist and choirmaster, 1880-1941. 
The genius of his work and the gentle- 
ness of his life remain as a lasting treasure 
of this Church.” 


Correction 

@ The March p.59 definitions were written 
by Dr. Wilfred Payne of Omaha University, 
“one of the most ardent and best-informed 
organ fans I know,” says Mr. Bush who was 
originally indicated as the author in the 
materials supplied by the University. 
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Dickinson Program 
@ The “Service of Worship Through Music,” 
Feb.17, 1944, Brick Presbyterian, New York, 
under Guild sponsorship to honor Dr. Clar- 
ence Dickinson by confining the program to 
his own music, is herewith given complete: 
Theme: ‘I Have Redeemed Thee.’ 
A grace before singing. 
Exultation (org.-violin-cello-harp ) 
Processional, Prayer, Lord’s Prayer. 
“Praise” 
“Lord God we lift to Thee” 
“Nowell” 
“Thy Word is like a garden” 
“Soft are the dews of God’ 
“Glory be to the Father”’ 
Hymn, Adoration, Dedication, Silent 
Prayer. 
“We adore Thee” 
“All love and mystery” 
“A little sun a little rain” 
“For all who watch” 
Recessional, Choral Amen. 
Allegro 


Dr. Barnes’ Book 

® The Contemporary American Organ, by 
Dr. William H. Barnes, is now available in 
its fourth printing. Because of war condi- 
tions this fourth edition is reproduced 
without change of any kind from the third. 
Dr. Barnes, as T.A.O. readers should know, 
is a man of independent means and keeps 
his invaluable book on the market at its 
original third-edition price, $2.50, irrespec- 
tive of the profit motive. The Contemporary 
American Organ thus continues to stand at 
the top as the most complete and modern 
book available on its subject. 


Wanta Challenge This? 
@ “J was the first to play in public from 
the first bound copy of the new Episcopal 
hymnal.”"—PAUL E. GROSH. 
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Howard Kelsey 

@ has resigned from the First Congregation- 
al, St. Louis, to become organist of the Sec- 
ond Baptist, St. Louis, succeeding Arthur 
Lieber who retires after 42 years with the 
Church. The organ is a 3m Odell rebuilt 
by Moller; choir is a paid chorus of 18 
adults, with a supplementary chapel choir 
for evening and special services, and a junior 
choir soon to be organized. 


Episcopal Church Gains 

© According to the Living Church An- 
nual, the Episcopal church in America 
in 1943 reached the highest membership 
in its history and contributions increased 
$2,977,455.44 over 1942. 
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CLAUDE L. MURPHREE 
A recital'st who plans excellent programs primarily 
or the pleasure of his audiences 


Robert Elmore 
@ has been appointed official organist of the 
Philadelphia Orchestra. 


Prizes & Competitions 
® Composers have submitted 111 manu- 
scripts for the J. Fischer & Bro. $100. prize 
offered under A.G.O. sponsorship. 

$500. and publication are offered by Ar- 
row Music Press and Independent Music 
Publishers, 205 East 42nd St., New York 
17, N.Y., for an orchestral work. Condi- 
tions: American citizen; length 5 to 20 min- 
utes; composed since Jan.1, 1934; closes 


Sept. 15; judges, Koussevitzky, Copland, 
Berezowsky. 
N.Y.F.M.C.’s_ junior-choir contest, six 


choirs participating under chairmanship of 
Grace Leeds Darnell, resulted in awards to 
Herbert Stavely Sammond’s Middle Collegi- 
ate, New York, class-A, unison; Jean Cam- 
eron’s Auburndale St. Mary’s, for best tone 
in class-A, unison; Elizabeth Anderson’s 
Flushing Methodist, class-B, two-part. 


Readers’ Wants 

®@ To sell a 3-35 Aeolian organ, with Chimes 
and Echo, suitable for church or auditorium. 
J.F. c/o T.A.O. 

A woman organist is wanted by a church 
in Richmond, Va., to play the organ, direct 
two choirs, and assist the pastor in organi- 
zation work; large congregation, residence 
district, unlimited possibilities. R.I.C. c/o 
T.A.O. 
® Audsley’s Organ of 20th Century, Robert- 
son’s Treatise on Organ Building, and other 
similar books are wanted by Philip H. York, 
3837 Pershing St., Fort Worth, Tex. 
® “Christian Harmony” by J. Ingalls, pub- 
lished in 1805, is wanted by Mrs. Foster L. 
Haviland, 59 State St., Portland, Me., who 
has other hymnals of similar age and makes 
a hobby of hymnals. 
®@ A set of The Art of Organ Building can 
be had from Philip H. York, 3837 Pershing 
St., Fort Worth 7, Texas. 

@ Jack Schneider, 220 South St., Elmhurst, 
Ill., wants to buy an organ for his home. 
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Mary Ellen Bidwell 

© was born Feb. 8, daughter of Dr. & 
Mrs. Marshall Bidwell, Pittsburgh; “weight 
7 lb. 11 0z.; good voice; musically inclined.” 


Herbert Stavely Sammond's 

® Morning Choral, a woman's glee-club of 
Brooklyn, marked its 25th year under Mr. 
Sammond’s baton in a concert Dec. 14. 


Albert 
Riemenschneider 


Director 
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RECITALS 
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EDITH _E. SACKETT 
who is writing a series of articles for these pages 
on the problems of children's choirs 


Events Forecast: April 
®@ Baltimore: 14, 3:00, Virgil Fox recital, 
Peabody Conservatory. 

Chicago: May 1, 8:00, Dr. Edward Eigen- 
schenk recital, Kimball Hall, for benefit of 
“men and women in the armed services.” 

Cleveland: Museum of Art recitals; 2, 
5:15, Arthur W. Quimby; 5, 8:15, Kingsley 
Ganson; 9, 16, 23, 30, 5:15, Walter Blod- 
gett. 

Grand Rapids: 20, 8:30, Michael Strange 
in “Great Words with Great Music,” West- 
minster Presbyterian. 

New York: Robert Baker, Brooklyn First 
Presbyterian; 7, 8:00, Stainer’s “‘Crucifix- 
ion”; 30, 8:00, Debussy’s ‘Blessed Damo- 
zel,” Karg-Elert’s ‘““Fugue-Canzona-Epilogue,” 
and other works for women’s voices, organ, 
violin, and harp. , 

Do.: 5, 8:30, Dr. David McK. Williams’ 
annual presentation of the Bach “St. Mat- 
thew,” St. Bartholomew's; cards of admis- 
sion required. 

Philadelphia: Walter Baker, First Baptist, 
evening services: 2, Stainer’s “Crucifixion” ; 
7, Dubois’ “Seven Last Words’; 9, Handel's 
“Messiah,” parts 2 & 3; 23, Walter Baker 
recital. 

Do.: Robert Elmore, Holy Trinity, eve- 
ning: 2, Moore’s “Darkest Hour.” 
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Toronto: Casavant Society presents Dr. 
Charles M. Courboin with C.Y.O. Glee 
Club, 26, 8:15, Eaton Auditorium. 

Trenton, N.J.: 7, 8:00, Herbert Ralph 
Ward presents Albert Ham’s “‘Solitudes of 
the Passion,” Trinity Cathedral. 

Washington, D.C.: 2, 8:30, Elwood Hill 
recital, Covenant Presbyterian. 

@ DR. ROBERT LEECH BEDELL 
Museum, Brooklyn, WNYC Broadcasts 
April 12, 10:15 a.m., e.w.t. 

Pierne, Prelude-Toccata; Cantilene. 

Busser, Marche de Fete 

Mulet, Meditation; Noel; Carillon Sortie. 
Dr. Bedell plays every Wednesday, same 

place & hour. 

@ RICHARD GORE 
Cornell University : 

April 7, 4:45, Fifth Bach Recital 
We Greet Thee Blessed Jesus 
O Lamb of God (Eighteen: No.6) 

When in the Hour (E.: No. 18) 

“Cantata 159” (Sage Chapel choir) 

@® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
April 19, 7:45 

Rheinberger’s Sonata 7 

Bach, Air; Subdue Us. 

Maquaire, 1: Allegro 

Tchaikowsky, Melodie 

Edmundson, Humoresque Fantastique 

Nevin, Pageant Triumphal 

Maekelberghe, Softly Along the Road 

Barnes, 2: Finale 

@® CLAUDE L. MURPHREE 
University of Florida, Gainesville 
April 9, 23, 4:00 

*Wagner, Rienzi Overture 
Parsifal Prelude 
Two Lohengrin Preludes 
Tann.: Elizabeth’s Prayer 
Gott.: Siegfried’s Death 
Tristan: Act 3 Prelude 
Tann.: Overture 





Learn the danger signals! 
Get early diagnosis and 
prompt treatment. Delay is 
dangerous! Enlist as a Vol- 
unteer in the Women’s Field 
Army of your State and sup- 
port its activities for Cancer 
Control. 


If you are a resident of the Metro- 
politan area of New York, write the 
NEW YORK CITY CANCER COMMITTEE, 
130 East 66th Street, New York 21,N.Y. 





TWENTY-FOURTH WAR-LIMITED ISSUE 95 


*Bizet, Carmen Prelude 
Verdi, Rigoletto Medley 
Verdi, Aida Prelude 
Weber, Oberon Overture 
Mascagni, Cavalleria Intermezzo 
Gounod, Faust Prelude & Ballet Music 
Kern, Roberta Tunes 
Friml, Musketeers Excerpts 
Second program is for the soldiers’ in 
training at the University. 
@ ARTHUR W. QUIMBY 
Connecticut College, New London 
April 19, 5:15, Tenth Bach Recital 
Prelude & Fugue C (short) 
Only to God on High (Misc. Nos.4, 5, 6, 7) 
Prelude & Fugue Cm (longer) 
@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
April 9, 4:00 
Franck, Grande Piece Symphonique 
Chorales in Bm and Am 
Finale Bf 


Berea Bach Festival 

®@ Baldwin-Wallace’s twelfth annual Bach 
festival will be held in Berea, Ohio, April 
21 to 23, direction of Dr. Albert Riemen- 
schneider and his associates. 

April 21, evening 
“Coffee Cantata,” No.211 
Brandenburg Concerto 4, Entr’acte 
‘Peasants’ Cantata,’’ No.212 

April 22, afternoon 

Richard Ellsasser organ recital 
Toccata-Adagio-Fugue 
Three Choralpreludes 
Prelude & Fugue Ef 
Choralpreludes 
Prelude & Fugue Bm 

April 22, evening 
Passacaglia played by Dr. Riemenschneider, 
group of spiritual songs, violin-piano Sonata 
No.4, and three choral works. 

April 23, afternoon 
Three church cantatas, Nos. 39, 93, 4, “Deal 
the Hungry Ones,” “If Thou But Suffer 
God to Guide,” ‘‘Christ Lay in Death’s Dark 
Prison.” 

Secular cantatas will be done in costume, 
with stage setting; all cantatas accompanied 
by Conservatory Orchestra augmented by 
players from the Cleveland Symphony. 


Harold Genther 


© has been appointed to Church of the 
Heavenly Rest, New York. 


Clyde English 
® has been appointed instructor in organ 
for Westminster College, New Wilmington, 
Pa., succeeding the late Dr. Gordon Balch 
Nevin, and organist of Sixth United Pres- 
byterian, N.W. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc, 

1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, M.S.M.* 
BAKER. Walter 


First Baptist, 17th & Sansom, Philadelphia 3. 


ore Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland Rae Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G.* 
CALLAWAY, Paul (in armed forces) 
Washington Cathedral, Washington 16, D. C. 
CHENEY, Winslow 
1425 ‘Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
119 West 57th St., — York 19 ‘ 
COOPER, Harry E., Mus.Doc., F-AS.0 
Meredith College, Raleigh, N 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DICKINSON, Clarence, Mus.Doc.* 

DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 
St. Charles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, "The Buoyant Voice"; 
i915 Calhoun St., New Orleans 15, La. 


EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
ELLSASSER, Richard 
14236 Cedarwood Ave., Lakewood, Cleveland, O. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S--STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B--BORROW: A second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
M—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
u—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—PositiV t—ttin 
Y—Sanctuary t—ttriple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 


b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 


c—copper w—wood 
ce—cylinders wm—wood & met. 
ce—cres. chamber z—zine 

d—double ‘wind pressure 


f—fiat "'—diam. of pipe 
fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42——46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer.to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
hoard; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-18" CC-8’. C-4'. ct-2’. 3-1’, 
c?-6". ct-3”, 




















FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FORLINES, Charles W.* 
— ae” it (in armed forces) 
ark Ave., Baltimore, Md. 


uaa John A.* 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 
GOLDSWORTHY, Wm. A.* 
234 East Ith St., New York 3, N. Y. 
HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. ‘Paul's Choristers 
Brooklyn 2%, New York. 
HOLLISTER, Horace M.* 
HUBER, Harry H., M.Mus.* 
JORDAN, Frank B., Mus.Do<.* 
KETTRING, Donald D., M.S.M 
Westminster Presbyterian Church, Lincoln, Neb. 


KRAFT, Edwin Arthur* : 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LOCKWOOD, Charlotte 
Sunnybrook Road, wre Py Ridge, N.J. 
LOUD, John Hermann, 
Recitals, Instruction; 
Park Street Church, Boston (1915). 
9 Denton Road West, Wellesley 81, Mass. 
MACFARLANE, Gilbert 
Trinity Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
MARSH, William’ J. 
3523 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 
Box 87, Princeton, N. J. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 
Residence: 31 oy | St., Lincoln, Ill. 
MURPHREE, Claude L., .6.0.* 
OHLEY, H. Maxwell 
c/o Eastman School of Music, Rochester 4, N.Y. 
PARKER, Fred H.* 
POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh 
9 Claremont Ave., New York 27, N. Y. 
RICHARDS, G. Darlington* 
REIMENSCHNEIDER, Albert, Mus.Doc.* 
SCHAEFER, Theodore* 
SCHREINER, Alexander 
1283 E. So. temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* (in armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur* 
SMITH. Melville* 
SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 


WEBBER, Thomas H., Jr.* 
WEINRICH, rl 

120 Prospect om Princeton, N.J. 
WELLIVER, Harry, Mus.M.* (in armed forces) 
WHITE, Ernest 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.# 








CONSERVAT OBIES 


GUILMANT ORGAN SCHOOL 

12 West 12th St., New York II, N.Y. 
= CONSERVATORY 

Oberlin, Ohio. 


SCHOOL OF SACRED MUSIC 
Broadway & 120th St., New York 27, N.Y. 


WESTMINSTER CHOIR COLLEGE 
Princeton, N. J. 














PUBLISHERS 


AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N.Y. 
BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston 16, Mass. 
ee 5 J. Fischer & Bro 

119 West 40th St., New York 18, N.Y. 
GALAXY MUSIC CORPORATION 

17 West “2 t. “yf York 19, N.Y. 
GRAY, The H. W 

159 East 48th” s" — York 17, N.Y. 
LITURGICAL MUSIC PRESS INC. 

68 West 125th St., New York 27, N.Y. 
MARKS, Edward R. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 20. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass. 














VEST MENT §S 








NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 


1944-27-4 








BUishiE.t. D E RR & 


AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N.Y. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT te gg 

St. Hyacinthe, P. Q., Canada. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
WICKS ORGAN CO. 

Highland, Illinois 














ARCUETECTS 











BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE, Laurence H. 
8! Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 


RICHARDS, age 
Atlantic City, N 
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DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., ‘me N.Y. Av. 4-8575. 
DOHRING, Gustav F 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
snamian Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. WEst. 7-394 
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Blowers, see Spencer-Turbine 
DEAGAN, J. Deagan Inc., eaten. 
1770 Berteau Ave., Chicago 13, Ul 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., _ Inc. 
Action parts of all kinds. 
Hagerstown, . 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 
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AMERICAN ORGANIST, THE 
Richmond 9" Island 6, New York, N.Y. 


BARNES, Dr. Wm 

1112'S. Wabash iis Chicago §5, Ill. 
DIGGLE, Dr. Roland 

2660 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 


ORGAN INTERESTS INC. 
Richmond Staten Island 6, New York, N.Y. 











CLOSING DATES 

Ist of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 

forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 
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